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ith shoes standing in for missing hu-

manfigures, milkbottlessignalling the
convergence of bodily nourishmentand sex-
ualpleasure,andwadded globs of brown wax
symbolising the joys and terrors of toilet train-
ing, Rona Pondick's ambivalent sculptures
combine Freud's notorious stages of oraland
anal gratificationin objects thatare both phal-
licand vaginal. Her strange conjunctions of

found andcrafted things refuse tosublimate
these animalisticimpulses and socialisedbe-
haviours onto the psychoanalyst’s third stage
of genital gratification. Conspicuously ab-
sentfrom Pondick's oeuvre, representations
of genitalia arereplaced by actual shoes. Ac-
cording to her works, genitally-focused sex-
uality is not ar uncomplicated, natural
occurrence, but results when secondary
pleasures are substituted for the satisfac-
tions of primary desires. Without anormative
vision of resolved adult sexuality, Pondick's
sculptures focus on pre-genital sexuality:
free of (menstrual)blood and (pubic) hair, her
works explore the intense satisfactions and
traumas that constitute the volatile ground
adult sexuality attempts to recapture by
pretending its gratifications are primaland by
denying they are derived from prior ex-
periences in which one's genitals played no
role.

Baby (1989) conjoins the life-sustaining
power of the maternal breast, the infant's
learned ability to control his excrement, and
society’s desire to dress up or to circum-
scribethesebase, oftenaggressiveimpulses.
Around the bottoms of two empty baby bot-
tles Pondick has packed lumps of dark brown
wax to form two leg-like columnsresembling
giant turds that end in a pair of unlaced and
slightly used white baby shoes. Lying forlornly
onits side, thiswork recallsthe infant's help-
lessness —its absolute dependence uponits
mother—andsuggeststhatthebaby's exis-
tence and identity are almost entirely defined
by digestion, by the transformation of milk
into faeces through its movement from
mouth to anus.

Dark, phallic and disgusting, Pondick’s
sculpture asserts that every individual's earli-
estexperiencesrevolve aroundastruggle to
incorporate the awesome power of the
breast: to overcome the extreme vulnerabil-
ity, powerlessness and pleasure of breast
feeding by taking control of one's own bodily
products, primarily faeces, in lieu of the nip-
ple. Atthe opposite end of Pondick’s awkward
construction, the useless baby shoes antic-
ipate the next stage of the child's psycho-
sexual development by symbolically taking
the place of male and female genitalia. Both
vaginaland phallic, these skin-like construc-
tions intimately wrap the human foot and

transform these sensitive appendages into
protruding signs of physical strength or cod-
edrepresentations of status and prestige. Un-
tied and opened in Pondick's sculpture, these
shoesdonotyetstandinfortheliteralbond-
age and containment society will exercise on
the bodies of its members, but suggest that
prior experiences of oral and anal gratifica-
tionwillbe forcefully subsumed by, orbound
up in, adult sexuality.

In Foot (1990), Pondick replaces the an
drogynous baby shoes with a single pink
spiked high heel. Out of the woman's shoe
rises awall-mounted'leg' of lumpy brown wax
that is partially wrapped in stained tissue
paper. This faeces-like appendage emphasis-
estheself-controlandrestraintonwhich toi-
let training is based and aligns this
self-discipline with the rigours of culturally
prescribed femininity, both regimens that
make bodies more presentable to polite soci-
ety. Pondick's sculpturerevealsthatinthese
enforced programmes, denial and elimina-
tion predominate atthe expense of the gratifi-
cationsof oralincorporation. Theshoe, now
ruthlessly gendered, preserves its phallic
power only as a tiny pointed heel. No longer
anipple-like dispenser of maternal pleasure,
butaweapon designed to serve male fanta-
siesof cruelty and domination, thewoman's
highheelforcesitswearer'sbuttockstopro-
trude, exciting male desire for genital gratifi-
cationsthatmay seemprimal, butare infact
adisplacementofprior, less contrived satis-
factions.
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