- VISUAL ARTS

Startling works evoke
buried memories
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REVIEW/by Joanne Silver
“Rona Pondick: Sculpture and

Drawing, " at the Howard Yezerski
Gallery, through Nov. 2.

ut of the mouths of Rona
Pondick's art, stories un-
fold, haltingly, like tales

of childhood abuse or adoles-
cent shame.

Lurid fruits with gaping
mouths look ready to bite;
printed dental patterns streak
loops of blood-red paint; well-
worn ballet slippers nestle two
empty baby bottles; a pair of
Mary Janes, holding two more
bottles, sit on a stained canvas
cushion, unable to cover the
spot.

The artist understands the
strength of fetishes and buried
memories — fragments al-
lowed to fester until they take
on a power and life of their own.

Drawing upon this power,
Pondick constructs sculptures
and works on paper that initial-
ly startle with their graphic re-
ferences to the human body.
Before long, however, the true
source of the discomfort be-
comes manifest: It lies in the

Where Pondick differs from
some of her peers is in her de-
sire to go deeper than the phy-
sical, to a region explored by

‘BALLERINA’ is among the sculptures by Rona
Pondick on view at the Yezerski Gallery.
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Other 20th-century artists,
from Louise Boureois and Eva
Hesse to Kiki Smith, have
found in body parts an artistic
avenue to issues involving sex-
uality and gender. “Corporal
Politics,” last year's MIT show
that created a furor within the
National Endowment for the
Arts, featured several pieces by
Pondick, similar to those in the
current exhibition.

saying to the lamb: “Your guilt
consists in this: I want to eat
you up.” Pondick acknowledges
that when she was younger, “I
would be talking to someone

and get this tremendous urge
to bite them.” Now she' makes
art that bites bach.

Pondick's palette becomes
much more muted in the quiet-
ly terrifying sculpture *“No,"

ble, calls out si-
lently from re-
cesses far
darker than any
bodily orifice.
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